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Notes on Transliteration and Translation

Transliteration

Indian words have been transliterated according to standard academic conventions for
Sanskrit. Gods, temples, and historical persons, as well as Sanskrit and Tamil words are
written with diacritics. Personal names of my interviewees, language names, dynasties and
geographical designations like states, towns, rivers, mountains are written in common
transcription without diacritical marks. However, when the geographical names occur in the
source text, I use diacritics in the translation. Thus, for example, for the town Kanchipuram
the names Kanchi, Kaiicl, and Kacci may occur.

Problematic was the rendering of names given in inscriptions. Different spellings occur
and since some names are not known to me, I reproduce the names of historical persons and
dynasties as given in the ARE volumes, although they are not consistent.

Texts written in Tamil have the Tamil ending —m, such as Periyapuranam, whereas
texts written in Sanskrit are without the ending —m, such as Skanda Purana.

Generally I give preference to the Sanskrit spelling, because my background is Sanskrit.
Moreover, many technical terms are derived from Sanskrit. Thus, for example, I write
Sanskrit abhiseka instead of Tamil apisékam. However, if 1 came to know the word
basically in its Tamilized form, or when it was mostly used in this form, I give its Sanskrit
equivalent in parenthesis. For example, I use Tamil firttavari instead of Sanskrit
tirthasnana.

Translation
All interviews and conversations I had with interviewees have been interpreted from Tamil
by my research assistants. Some of them have been paraphrased. Further, some translations
from Tamil by my research assistant are rather drafted. I have used single quotation marks
for this type of quotes. Double quotation marks refer to accurate quotes from written
sources.

Whenever I quote informants, I have stayed as closely as possible to the translation of
my research assistant. Sometimes, I have added information in brackets to explain terms,
and in square brackets in order to clarify the narrative of the interviews.
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Introduction

Numerous gods and goddesses are worshipped in India. Many of them, like humans, are
married, and this is a reason to celebrate. Especially in South India, the association of god
and goddess is celebrated in festivals that re-enact the deities’ marriage year by year. Male
gods, who have more than one wife, may have several marriage festivals a year.
Mythological narratives are often linked to the festivals, and serve to explain the
circumstances in which the divine marriage came to occur at that particular place.

This book focuses on the annual re-enactment of the divine marriage at one particular
place: the Saivite Ekamranatha temple in Kanchipuram, in the South Indian state Tamil
Nadu. On the tenth day of the temple’s major annual festival (mahotsava), under the
auspicious star uttiram in the Tamil month of Pankuni (mid-March to mid-April), the
marriage of the god Ekamranatha (a form of Siva) and the goddess Kamaksi from the
neighboring KamaksT temple is celebrated—at least this is what is described in written
sources. KamaksT is venerated as an independent, powerful goddess, representing the most
prominent ‘seat of the Goddess’ (Saktipitha) of South India. She is recognized as a
manifestation of the goddess Lalita Tripurasundar of the Tantric Srividya cult, and has her
own ritual tradition and temple in Kanchipuram. Her role, as independent goddess and
consort of Ekamranatha, is continuously negotiated. This is reflected in the myths of
Ekamranatha and Kamaksi, which allude to alternate roles and to a wide-ranging
conceptualization of the deities’ relationship dependent upon texts and sectarian identities.

Decisively influenced by Fuller’s (1980) analysis of the divine couple’s relationship in
Madurai, my initial objective was to examine the implications and effects of this complex
relation of Ekamranatha and KamaksT in Kanchipuram, as expressed in myths and rituals,
especially in the ritual re-enactment of the deities’ marriage during the annual temple
festival at the Ekamranatha temple. Rituals both reflect and create hierarchies, therefore, 1
enquired whether the sacred marriage presents an ‘ideal relation’ from a Saivite point of
view, or if there are breaks and/or inconsistencies in the ritual process. If so, these might
indicate tensions and asymmetries in the relation of Ekamranatha and Kamaksi, and
between the human actors connected to the two temples, in particular, their priests.

However, after my first field trip and festival participation I learned that in the
contemporary marriage rituals, Ekamranatha is married to Elavarkulali, his consort housed
in a shrine at the Ekamranatha temple, and not to Kamaksi. Kamaksi attends the wedding
celebrations as bridesmaid, together with the goddess Ati Kamaksi Kalikampal. Moreover,
the expected interactions and negotiations between the priests of the two temples were
nonexistent. These discoveries brought new dimensions to my research project. I realized
that my previous knowledge, gained from textual studies, transmitted a picture of the events
different to that which I experienced while being at the place. Further, it showed me the
importance of setting the temple’s written tradition in relation to contemporary ritual
practices.
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