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reminiscences, echo-backs, consciously bared like an armature or build-
ing timbers, reconstituting not cultural background and context but dis-
cordant noise.3
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ception and vital creativity, … and involve themselves not with cre-
ativity, but with constructions from components of culture itself.”4
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cretism and the merging of diverse artistic and generic conventions, 
the elimination of the category of authorship and the use of palimp-
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culture, whose best examples included some excellent literature.”6
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a post-Soviet period which recognized the simulated nature of 
hyperreality and foregrounded it with the use of irony, parody 
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production of simulacra, based on determinism and reductionism, 
ideological and aesthetic eclecticism, and the elimination of the 
boundaries between elitist and mass cultures. He also acknow-
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the future, and postmodernism rejecting both the past and the 
future in favour of the never-ending present and creating its own 
conventions by ironically subverting traditional models and fol-
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articulated his views in a series of articles published in Novyi mir, 
Voprosy literatury and Znamia, in his doctoral dissertation and in a 
book-length study Russkii postmodernizm: Ocherki istoricheskoi poe-
tiki (Russian Postmodernism: Essays on Historical Poetics).8�%���*���G���
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work of chaos theory which recognizes the chaos of existence 
and a sense of disappearing reality, and conveys them through 
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a radical transformation of established cultural signs and codes. 
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tures the chaos of social and historical relationships by eliminat-
ing the boundaries between literature and reality, between the 
imaginary and the real, between text and context.
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�
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sian postmodernist literature, which included among others the 
device of polystylistics, based on extensive quotations and para-
phrases, stylistic heterogeneity of the narrative fabric, the new 
relationship between the author and the text, the radical transfor-
mation of temporal and spatial relations broken up into autono-
mous chronotopes, the new type of hero representing simultane-
ously a life-like character, a metaphor and a sign, the central role 
of irony and a playful garishness, and a desire to shock the audi-
ence with the outrageous subversion of established norms.
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ernism both as a continuation of the avant-garde tradition and as 
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their philosophical and aesthetic approaches. Whereas modern-
ism was governed by epistemological considerations, postmod-
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ernist preference for mimetic forms of modeling was replaced by 
artistic modeling, and the modernist principles of originality and 
novelty gave way to the postmodernist practice of borrowing and 
repetition of earlier forms.
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and experimentation with new forms of artistic expression. The 
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�	�������*H��Pushkinskii dom (Push-
kin House) and Kommentarii k obshcheizvestnomu (Commentaries on 
the Widely Known)>�D�
���G���	�&��*H��Moskva – Petushki (Moscow 
to the End of the Line), the late texts of Vasilii Aksenov, Vladimir 
Makanin, and others.

The second period was distinguished by a pronounced play 
with cultural systems and codes, a high degree of irony and absur-
dity, and a startling narrative and stylistic polyphony. These ten-
dencies were clearly evident in Sasha Sokolov’s Shkola dlia dura-
kov (A School for Fools) and Mezhdu sobakoi i volkom (Between Dog 
and Wolf)>��*��
�������*H��Dusha patriota, ili razlichnye poslaniia 
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�������	����	�����&���������	
���>��
"�����"!�%���*���G���
��
+��������������	
���>/����	�����
�$����
��
������
���:;<=��

��
�����
	�!�:;;=�>�

��)
��	��	���
�����
������
�"!������)	���	��
��
�
��


������	"�

>���G�
�����	�>�B
�	���%�*G�
>���	���Y��	�
-
G�*>�$���

��
	��*���>�

������	�'������
"���+��������������	
-
ism” captured the notions of bold formal experimentation and 
an absence of meaning on the levels of logical and stylistic con-

�����
��"��)��
������
�
����&� ��������'�%���*���G������
����
��������
��
	�
����
�	
������
�"��)��
�����*�	"
��	��
���
��
of narration and the impossibility to saturate words with mean-
�
��

�������*�	
����������&�
�������������
����	�������"!������
�����'�(
������	����
����
��

���
��&��������	����	���>�%���*���G���

�� %���*���G��>�+J
G�
�G	���L
!>/���'\]:}^]_='



15


�G
�)�������
��	������
������*�	
���
����������

���	
�������&�$��-
sian postmodernism. The scholar was, however, reassured by two 
��	�����

���>��	���"!�����&
�����
�������	�����)
�����������
	���!�
��������
>�

������
�>���
����������	
�����


�������"	�
G�����
monopoly of the prevailing realistic tradition.

�
	G�%���*���G��H����
�
������&�
���������	
�����	�����)
��
����
��
��!���		���>�"����	�*������"�����	�?��*��'��!��������?:;;=��
there occurred a remarkable upsurge in the publications of new 
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����������, Valeriia Narbikova’s Okolo ekolo (In the Here 
�����	���), Viktor Pelevin’s Chapaev i Pustota (Chapaev and Void), 
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terized by a strong Menippean orientation and the presentation of 
serious philosophical issues in a highly comical fashion, a fascina-
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television and computer technology, and a highly innovative use 
of language and typography.

The aim of the present study is to examine the most represen-
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��*��)�	G���&�$����
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����)������
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���"-
lished in the past thirty years, with a particular focus on the texts 
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with an array of new and innovative techniques. The foreground-
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experimentation. And the innovations have been carried on all 
narrative levels, including thematic and ideological, structural 
and compositional, linguistic and typographical.


