Contents

Marc Focking, Susanne A. Friede, Florian Mehltretter, Angela Oster
Introduction: Four Types of Anti-classicism — 1

Susanne A. Friede, Aina Sandrini (with Avi Liberman)

1 Explicit Anti-classicism — 13

11 Berni’s sonnets ——— 14

1.1.1 Origins — 14

1.1.2 Text and edition history — 14

1.1.3 Research — 15

1.1.4 Analysis — 16

1.1.5 Conclusions — 18

1.2 Bernesque capitoli — 18

1.21 Origins — 18

1.2.2 Text and edition history — 21

1.2.3 Research — 23

1.2.4 Analysis — 25

1.2.5 Conclusions — 32

1.3 Poesia fidenziana — 32

1.31 Origins — 32

1.3.2 Text and edition history — 35

1.3.3 Research — 36

1.3.4 Analysis — 36

1.3.5 Conclusions — 43

1.4 Priapea — 44

1.4.1 Origins — 44

1.4.2 Nicolo Franco: La Priapea — 45

1.4.3 Text and edition history — 46

1.4.4 Research — 46

1.4.5 Analysis — 47

1.4.6 Priapean elements in other examples of anti-classicist
poetry — 50

1.4.7 Conclusions — 51

1.5 Invective | - Pasquinades —— 52

1.5.1 Origins — 53

1.5.2 Text and edition history =55

1.5.3 Research —— 55

1.5.4 Analysis — 56

1.5.5 Conclusions ——59

Bibliografische Informationen ‘ E
https://d-nb.info/126701637X digitalisiert durch 3 |I THLE


https://d-nb.info/126701637X

VI == (ontents

1.6

1.6.1
1.6.2
1.6.3
1.6.4
1.6.5
17

1.7.1
1.7.2
1.7.3
1.7.4
1.7.5
1.8

1.8.1
1.8.2
1.8.3
1.8.4
1.8.5
1.9
1.9.1
1.9.2
1.9.3
1.9.4
1.9.5
1.10
1.10.1
1.10.2
1.10.3
1.10.4
1.10.5
111
1111
1.11.2
1.11.3
1.11.4
1.11.5

Invective Il - Nicolo Franco: Rime contro Pietro Aretino — 59
Origins ~—59

Text and edition history — 60

Research — 61

Analysis — 62

Conclusions — 64

Invective Ill - Cornelio Castaldi: Udite, imitatori del
Petrarca — 65

Origins —— 65

Text and edition history — 66

Research — 67

Analysis — 67

Conclusions — 68

Pietro Aretino: Sonetti lussuriosi (Sonetti sopra i ‘XVI
modi’) — 68

Origins — 68

Text and edition history — 69

Research—70

Analysis — 71

Conclusions — 74

Dialogues — 75

Francesco Berni, Dialogo contra i poeti —— 76

Pietro Aretino, Sei giornate (Ragionamento, Dialogo) —— 79
Pietro Aretino, Le carte parlanti — 84

Nicolo Franco, /l Petrarchista — 87

Nicolo Franco, Dialogi piacevoli — 90

Lorenzo Venier: La puttana errante (Avi Liberman) — 93
Origins — 93

Text and edition history — 93

Research — 94

Analysis —— 95

Conclusions — 97

Letters —— 98

Origins: Pietro Aretino’s Lettere — 98

Text and edition history — 98

Research — 100

Analysis — 101

Conclusions — 103



Contents === VI|

Marc Focking, Daniel Fliege

2 Implicit Anti-classicism: Imitating and Exhausting Old and New
Classicisms in Spiritual Tragedy and Spiritual Petrarchism — 105

2.1 Possibilities and impossibilities of spiritual tragedy (Marc
Focking) — 105

2.11 Christian challenges to classicist models of tragedy — 105

2.1.2 Three perspectives — 107

2.1.3 Spiritual solutions —— 121

2.1.4 Conclusions — 132

2.2 Paradoxical anti-classicism: On contrafactures of Petrarch’s
Canzoniere in the Cinquecento (Daniel Fliege) — 133

2.21 The literary-historical context — 134

2.2.2 State of research — 139

2.2.3 Definition of the term contrafacture — 144

2.2.4 Modes of contrafacture: an attempt at classification — 145

2.2.5 Motivation and objectives of the contrafactures — 147

2.2.6 Reactions to spiritual contrafactures in the Cinquecento — 158

2.2.7 Example analyses — 159

2.2.8 Conclusions — 166

Florian Mehltretter (with Sascha Resch, Giulia Lombardi, Matteo Cazzato)

3 Alternative Classicism: Dante as a Counter Model in Italian
Renaissance Literature — 167

31 Alternative Classic or Outcast? The Theoretical Debate on
Dante — 168

3.1.1 Canonizing Petrarch, Ostracizing Dante: From Leonardo Bruni
to Pietro Bembo — 168

3.1.2 The Ambiguities of Savonarola and the Piagnoni — 171

3.1.3 The Dante Apologists — 173

3.1.4 Theoretical Aspects of the Dante Debate — 176

3.2 Imitatio Dantis: Dante as an Alternative Model — 179

3.2.1 Dante within the Plural Field of Terzina Writing; Machiavelli
(Sascha Resch) — 180

3.2.2 Sacred Epics (Florian Mehltretter) — 187

3.2.3 The Presence of Dante in the Romanzo. Ariosto, Tasso
(Matteo Cazzato) — 197

3.2.4 ‘Heterodox Dantism’: Folengo (Florian Mehltretter) — 202

3.3 New Perspectives towards the End of the Century — 205



VIIl = Contents

3.341 Phantastic or Icastic? Dante and the Debate on Mimesis
(Mazzoni, Tasso) — 205

3.3.2 Asprezza — 211

3.3.3 Cruelty. Tasso’s Oblique Glance at Dante’s Asprezza (Giulia
Lombardi) — 223

3.4 Uncultivated Roughness: Towards a New Appreciation of

Dante in the Eighteenth Century (Florian Mehltretter) — 231

Angela Oster

4 Benvenuto Cellini as a Paradigm of Para-classicism in the
Cinquecento — 233

41 Introductory remarks — 233

4,11 Reception and state of research — 233

4.1.2 Problems and questions —— 234

4.2 Para-classicisms in Benvenuto Cellini’s texts — 235

4,21 Cellini’s Vita — 235

4.2.2 Cellini’s Trattati dell’oreficeria e della scultura — 245

4.2.3 Cellini’s Rime — 248

4.3 Systematic and overarching aspects of Cellini’s
para-classicism — 258

4,31 Examples of para-classicist manipulation in Cellini’s
work — 258

4.3.2 Goethe’s role in Cellini’s popularity — 263

4.3.3 Para-classicism in works by other authors: Cicalamenti del
Grappa — 267

4.4 Conclusion — 275

Bibliography — 279

Index nominum — 327



