Contents

Preface—IX

Abbreviations — XV

List of Figures — Xvii

Introduction: Aims and Scope — XIX

1 The Dionysiac Plays of Aeschylus and Euripides’ Bacchae—1

1.1 Lycurgeia. Lycurgus’ myth and the dramatic action of
Lycurgeia—4

1.11 Edonoi—-12

1.1.1.1 Dionysiac cult and ritual: Edonoi fr. 57 R.——13

1.1.1.2 interrogating the effeminate Stranger: Edonoi frr. 59, 61-61a,
62R.—21

1.1.1.3 Fragments 60, 63-67 R.—30

1.1.1.4 Dionysus’ epiphany: Edonoi fr.* 58 R. and the date of
Lycurgeia —35

1.1.1.5 Aeschylus’ Edonoi and Naevius’ Lucurgus — 40

1.1.2 Bassarae or Bassarides — 43

1.1.2.1 Dionysus’ bestial incarnation: fr. 23 R, —47

1.1.2.2 The Bassarids on the Pangaeum — 51

1.1.2.3 Fragments 24-25 R.—53

1.1.3 Neaniskoi—54

1.1.3.1 Fragments 146—-148 R.—57
1.1.4 Lycurgus Satyricus — 61
1.1.4.1 Fragments 124-126 R.—- 63
1.2 The “Theban” Tetralogy — 66
1.2.1 Bacchae— 66

1.2.2 Xantriae — 66

1.2.241 Sparagmos - Lyssa: fr. 169 R, — 68

1.2.2.2 Fragments 170-172a R.—71

1.2.3 Pentheus —174

1.2.4 Semele or Hydrophoroi—76

1.2.4.1 POxy 2164 = fr. 168 R., 220a Sommerstein—78
1.2.4.2 Fragments 221-224 R,—81

1.2.5 Trophoi or Dionysou Trophoi — 84
1.2.5.1 Fragments 246b-246d R.— 86
1.3 The Dionysiac plays of Aeschylus and E. Bacchae:

Correspondences — 87

http://d-nb.info/1240415036

. . . |
Bibliografische Informationen
digitalisiert durch 1
B



http://d-nb.info/1240415036

Xi| === Contents

1.31 Aspects of Dionysus’ persona in Aeschylus and Euripides — 87

1.3.2 Core correspondences —91

1.3.3 Particular correspondences—93

1.3.3.1 The god’s captivity — 93

1.3.3.2 Dionysiac thiasos: Aspects of his ritual (Edonoi fr. 57 R.) —93

1.3.3.3 Light and thunder in Dionysiac ritual (Bassarae fr. 23a R.)—94

1.3.3.4 Dionysus as a pougdpavrig: his mantic abilities—95

1.3.3.5 The madness-motif — 96

1.3.3.6 Murders of close relatives in Dionysiac frenzy —96

1.3.3.7 Dionysus and the Maenads — 97

1.3.3.8 The tripartite nature of Dionysus —99

1.3.3.9 Dionysus’ transformation into a mortal. His effeminacy in the
interrogation-scene (Edonoi frr. 59-62 R.)—100

1.3.3.10  Dionysus’ epiphanies —101

1.3.4 Language and style of the Dionysiac tetralogies— 102

1.3.41 Hapax legomena in the Dionysiac tetralogies —103

1.3.4.2 Rare words — 104

1.4 Refiguration and variation — 107

2 Euripides’ Bacchae and Christus Patiens — 114

21 Christus Patiens — 114

2.1.1 A cento of Euripides? The style of the drama—116

2.1.2 Structure, content, and characters —119

2.1.3 Bacchae and Christus Patiens — 120

2.2 Reception of the dramatic conventions of Bacchae in Christus
Patiens —121

2.2.1 The narrative, expository prologue —122

2,2.2 The central heroine’s address to the chorus —123

2.2.3 Invocation to natural elements and abstractions—124

2.2.4 Embedded direct speeches —126

2.2.5 Concluding gnomai—129

2.2.6 The anapaestic closing formula—130

2.2.7 Deviations from Euripidean conventions— 130

2.3 Reception of dramatic situations and themes —132

2.3.1 Excellence and glorification — 132

2.3.2 The Route to the end: to Cithaeron and Calvary——133

2.3.3 Hymn of triumph (kaAAivikog Gpvog) —134

2.3.4 Compassion for misfortunes — 135

2.3.5 Pentheus’ sparagmos and Christ’s crucification —136



Contents == XIII

2.3.6 The significance of mission — 139

2.3.7 Realizing the murder — 140

2.3.8 The punishment of impiety and treason: the end of Pentheus and
Judas—140

2.3.9 From divine to human form — 142

2.3.10 Inventions to cast doubt on God’s divine origin—143

2.3.11 The trophy — 144

2.3.12 The thiasos: the chorus of female devotees — 146

2.3.13 Mourning mothers holding their sons’ bodies — 147
2.3.14 Carrying the bodies —— 150

2.3.15 Bitterness for leaving home and country —— 150
2.3.16 The liberation motif —151

2.3.17 Supernatural light and the voice of the invisible God — 153
2.3.18 Earthquake as a symbol of divine presence — 155
2.3.19 The feeling of awe in god’s epiphany — 156

2.3.20 The miracle-motif — 157

2.3.21 The verification of divinity —158

2.3.22 Supplication to the god —162

2.3.23 Establishment of mysteries and cult—163

2.4 Reception of concepts and ideas— 166

2.4.1 Séphrosyné —166

2.4,2 Séphrosyné and piety— 168

2.4.3 Quietism and phronésis —- 170

2.4.4 The qualities of faith: Makarismos. Respect and glorification of
god — 172

2.4.5 The reward of faith: the establishment in the land of the
blessed —176

2.4.6 Impiety: lack of reverence for the god and the ancestry—176

2.4.7 Sophia and sophos —178

2.4.8 Sophia and philia—180

2.4.9 Punishment of impiety and injustice. Divine retribution —180

2,410 Hubris and punishment — 182

2.4.11 The defeat of the theomachoi — 184

2.4,12 Rejection of mercy - Repentance and forgiveness—186

2,5 The transplantation of Bacchae into the Christian world — 188

Appendix |: Evidence for Aeschylus’ Dionysiac Plays — 193



XIV —— Contents

Appendix li: Main Vases Related to the Dionysiac Plays of Aeschylus — 195
A. Lycurgus’ madness and the murder of his son and wife, probably from
Edonoi——195

B. A scene, attributed to Aeschylus’ Neaniskoi—199
C. Vase-paintings probably related to Aeschylus’ Trophoi or Dionysou
Trophoi——200

Appendix ll: Christus Patiens as a Source for the Missing Part in the Exodos of
Bacchae— 209

Agave’s lament and the compositio membrorum (1300ff.) ~——210

Dionysus’ epiphany (1329ff.) — 214

Appendix IV—217

IV.1. Readings of the Text of Christus Patiens Adopted in the Text of Euripides’
Bacchae—217

IV.2 Readinds of the Text of Christus Patiens Cited in the Apparatus Criticus of
the Editions of Bacchae — 219

Bibliography ——221

Index Rerum —— 237

Index Locorum——245

Index of Hapax and Rare Words in Aeschylus’ Dionysiac Tetralogies —— 263



