
CONTENTS 

7 Preface 

9 Sculpture and Experience 

23 Sculpture through Poetry 

27 Sculp ted  Life 

37 Effects o n  t h e  S p e c t a t o r / P o e t  
45 Poet ry  a n d  O t h e r  Sources 

51 B e t w e e n  Beholder,  Art is t ,  a n d  A r t  

53 Likeness and Recognition: The Portrait Bust 

56 To Create a Likeness 
62 Port ra i ture  a n d  Caricature  

73 T h e  Lifelikeness o f  Por t ra i ture  

83 Plurality or the Bust as Construct 

8 6  Azioni ,  Affetti,  a n d  Fantasia 
92 Creating t h e  Plural Bus t  

9 4  Looking a t  Bernini  w i t h  Guidiccioni  

5 I Conten t s  

http://d-nb.info/1023574675

http://d-nb.info/1023574675


99 Moving Sculpture Moving the Beholder 

9 9  M o m e n t  a n d  M o v e m e n t  

103 Shif ts  
n 8  M o v e m e n t  Styles a n d  Caricatures 

124 T h e  Port ra i t  B u s t  

129 T h e  Mov ing  Beholder  

135 Touch and Sculpted Flesh 

137 Ti t i an  as  a Scu lp to r  o f  Flesh 

144 Nurs ing  t h e  P u t t o  
150 Ambigui t ies  o f  t h e  Flesh 
156 Touch a n d  Flesh 

169 Franchezza or the Sculptor's Traces 

171 Franchezza a n d  Conno i s seursh ip  
175 T h e  Sculp tor  as Conno i s seu r  

177 T h e  D y n a m i c s  o f  Obse rva t ion  
180 T h e  Prominence  o f  t h e  Fold 

189 Bernini's Metamorphosis 

192 ' P e r u n a s t a t u a d i D a f n e '  
196 T h e  Active Specta tor  
199 T h e  Petrified Specta tor  
201 Life t o  S t o n e  

205 Conclusion 

213 Appendices 

213 A p p e n d i x  1: A Letter  t o  Bern in i  

222 A p p e n d i x  2: Fulvio Testi 's  'Lusso d i  R o m a '  

225 Notes 

291 Bibliography 

321 List of  illustrations 

327 Index 

6 I Conten t s  


