TABLE OF CONTENTS

1. Introduction ................ccoooiiiiiiiiiiiii 1
. Theoretical Framework ...................cccccccccciii,

2.1, What 1S HiStOrY? ..oooeeiieieiiiieeeetee ettt
2.1.1. History vs. Historiography ........ccccecveerviiriciiieiniineiniinnieenns 12
2.1.2. Subjectivity and Unavailability of Sources:

A Historical Truth Never Completed ..........c.coooveviiiniiiiinnnnnne. 14

2.2. Towards the Writing of ‘Other’ Historiographies .........c..ccccovvueeinnnneen. 15
2.2.1. Revisionism and Speculation in Historical Fiction .................... 17
2.2.2. Counterfactual History:

An Instrument from Academic Historiography ...........ccccoeee. 20

2.3. The Genre: Uchronia or Alternate HiStory? .........ccoocviveveniiiieeiinnneen, 21
2.3.1. Etymology, Origins, and Development .............cccccceeviinnnne. 21
2.3.2. Features of Alternate HiStOT1€S .........ccooeeeiiviiireriiviiiiiiieeeeeeee 25
2.3.3. ClasSIICALIONS ...cccovriereeririereeiieeer et ee e e sirtee e et e e e e eiiraeee s 27
2.3.4. A Family Tree for Uchronias .........ccccccceevvieiiniiienniieeennieeennne 31
2.3.5. What if...Women had Written Uchronias? ...........ccccceeuvennnnn. 32

2.4. Gender Criticism and the Literary Female Tradition ............................ 35

2.5. Feminist Narratology ......cccccviiiiiiiiiniiiiiii e 36

3. Uchronian Narratives 0f Political Power:

Narrating the Political Woman in Eleanor vs. Ike ........................... 41

3.1. Dilemmas of a Political Uchronia or Eleanor vs. Eleanor .................... 44

3.1.1. Womanhood vs. Political Womanhood ..................cccooevmnnnnnnn. 44

3.1.2. The Male Shadow vs. Women’s Own Merits ..........cccccccocun..... 47

3.1.3. Exceptionality or Dewomanization ..............cccccccceevvvvvveeennnnnen, 51
3.1.4. (Positive) Political Womanhood

and (Unconvincing) Political Manhood ................cccoccveeenne.., 55

Bibliografische Informationen digitalisiert durch
http://d-nb.info/1377332209



http://d-nb.info/1377332209

3.2

3.3.

4.1.
4.2.

4.3.

4.4.

5.1.

5.2.

5.3.

54.

5.5.

Between Political Women and Political Wives .........cccocvveveeiiiniiinnnnne.
3.2.1. Political Women: Suffragism as a First Step .........ccccceevinniiins

3.2.2. Political Wives or ‘Behind Every Great Man... ......................
Conclusion of the Chapter ..........cccoevceveeiveeiereeieniieneeeceeiee e

Uchronian Narratives of Agency and Otherness:
Between ‘Angels’ and ‘Madwomen’ in The Big Lie .........................

The Angel in the House and the Madwoman ...........ccoccoeiiiiiniinnnn,
Angels in the HOUSE .........cooviiiiiiiiiiiiiiciiiiici
4.2.1. Jessika Keller: The Heroine that Never Was ........c.cccccceeennneee.
4.2.2. Miriam Keller: The ‘Perfect’ Angel in the House .....................
Madwomen on the BIock ..........ccoeeiiiiiiiiiiieeiiineeeeece,
4.3.1. Frau Hart: Producing a ‘Madwoman’ ............ccccoecevereiveeeennnne.
4.3.2. Clementine Hart: Young ‘Madwomen’ and Martyrdom ...........

4.3.3. Neither Angels nor Demons:
Representations of In-betweenness ............ccccceeeviiinnniiinnnnnnn

Conclusion of the Chapter ..........cccovvvviieiiiiiieinieeeeneece e

Uchronian Spaces for Women:
Agency and the Semanticization of Space in My Real Children ......

Space as a Narrative Continuum:
Domestic Spheres — Public Spheres .........cccccoeiviiiiiniiiine,

The Divergent Private Sphere: Houses as (un)safe Spaces ...................
5.2.1. The House in the Timeline of Tricia: Oppression .....................
5.2.2. The House in the Timeline of Pat: Freedom ..............c..c..ccco....
Conquering the Public Sphere: The City as Emancipation ...................
5.3.1. The City in the Timeline of Tricia: Liberating Herself ..............
5.3.2. The City in the Timeline of Pat: Full Agency .........cccccevvvneeeen,
Expanding the Public Sphere: The ‘World’ as a Place to (Un)belong ...
5.4.1. The ‘World’ in the Timeline of Tricia: A Distant Idea ..............
5.4.2. The ‘World’ in the Timeline of Pat: Creating New Identities ...
Conclusion of the Chapter ...........ccoociviiiiiiii e



6.1.
6.2.

6.3.
6.4.
6.5.

Discovering the Female Uchronic Tradition:

Other Female-authored Alternate Histories .................................... 139
The Enemy Within (2014) by Kristine Kathryn Rusch .......................... 139
The Professor in Erin (1918) by Charlotte Elizabeth McManus

(L. MCMANUS) ooiiiiiiiiiiiiieiiiiet e s e e s e s e e s e e eeeeeeeeaeeeeeeeeenaennesaaaaes 140
Margot (2013) by Jillian Cantor .........cccccceeeviiieiniiieiiniiieeeeeee e 142
Rodham (2020) by Curtis Sittenfeld ............ccooeiiiiiniiiiie 144
The Children’s War (2001) by J.N. Stroyar .......cccccevvvvveviieeeeececrennnenen. 145
Outlook and Concluding Remarks ................ocooooiiiniiiiiiiiiieiieieeen, 149

WOEKS CHEEA ... e e e e e e e eeeaeans 163



