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ALEXANDER EILING, JULIANE BETZ, NEELA STRUCK 
CARL SCHUCH AND FRANCE 21
CATS. 1-36

JULIANE BETZ 
CARL SCHUCH BETWEEN AUSTRIA, 73
GERMANY, AND FRANCE 
ON THE HISTORY OF HIS RECEPTION
BETWEEN 1904 AND 1928
CATS. 37-54
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REVISIONS AND THEIR CONTEXT 238
OR, CARL SCHUCH’S RESTART
IN PARIS (1882-1885)
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IN NINETEENTH-CENTURY FRANCE
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AND IMPRESSIONISM
CATS. 66-88

VRONI SCHWEGLER
THREE LETTERS 248
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