
Table of Contents

Acknowledgements........................................................................................ V

1. Introduction ................................................................................ 1
1.1 Criticism of ancient genres................................................................. 2
1.2 Approaches to Hellenistic didactic poetry.......................................... 4
1.3 Structure of the work ............................................................................ 16

t
Part A. Theory of the didactic form ................................................... 21

2. The idea of didactic..................................................................... 23
2.1 The term didascalicus in antiquity....................................................... 25
2.2 Theories of the didactic genre in the eighteenth century.................... 30
2.3 Ancient didactic poems in the eighteenth century ............................ 36
2.4 Didactic poems in antiquity: the earliest discourses about genre and 

canon ............................................................................................. 43
2.4.1 Cicero, Aratus and Nicander: the implied genre ....................... 45
2.4.2 Manilius’ survey of didactic poems?.......................................... 48
2.4.3 Quintilian and the working of canons ....................................... 50
2.4.4 Plutarch, knowledge and the exceptional genre......................... 55

2.5 Beyond the construct of didacticism................................................... 58

3. Hellenistic didactic poems: forms and contexts ........................ 61
3.1 How didactic poems teach: the concept of expository rhetoric......... 62

3.1.1 Obscure or attractive subject matter? ......................................... 63
3.1.2 Didactic poetry and rhetoric: state of the art ............................ 66
3.1.3 Expository rhetoric and the form of didactic poetry.................. 72

3.2 A booming genre: survey of didactic poems from the Hellenistic 
period............................................................................................. 75
3.2.1 Accounting for the fourth century b.c......................................... 76
3.2.2 Didactic poems and scale............................................................ 78
3.2.3 Didactic poems and airia .......................................................... 80
3.2.4 History and didactic poems........................................................ 84
3.2.5 KaTdXoyoi and collecting............................................................ 89

http://d-nb.info/1365699552


VIII Table of Contents

3.2.6 Survey of Hellenistic didactic poems ........................................ 93
3.3 Performing didactic poems in the Hellenistic period......................... 98

3.3.1 Beginnings: away from performance and the masses? ................100
3.3.2 Didactic poetry and ancient schools........................................... 105
3.3.3 aywvEq and aKpodoEiq: a problematic context............................108
3.3.4 Reading culture and the paratext of didactic poems ................... 113

Part B. The Hellenistic didactic poems ............................................. 101

4. A lesson in haute cuisine: Archestratus of Gela.......................... 127
4.1 Knowledge, rhetoric and literary culture in the fourth century b.c. .. 129

4.1.1 Performing knowledge: etuSei^u; speeches ................................. 130
4.1.2 The communication setting of the etiiSei^^ ............................... 134
4.1.3 Epideictic rhetoric and the spectacle of knowledge.....................137
4.1.4 Epideictic rhetoric and the ‘written’ style.....................................140
4.1.5 The invention of the attentive audience...................................... 141
4.1.6 Aristotles Empedocles ................................................................ 147

4.2 Facts and rhetoric: displaying knowledge in the Hedypatheia...........152
4.2.1 Expository segments in didactic poetry: general remarks.........153
4.2.2 The setting of the poem ...............................................................155
4.2.3 The rhetoric of places.................................................................. 161
4.2.4 The rhetoric of excellence ........................................................... 164
4.2.5 The rhetoric of practical advice .................................................. 168

5. Recounting the stars: Aratus of Soli ............................................173
5.1 Framing and concealing the exposition in the Phaenomena.............. 175

5.1.1 The eccentric opening of the poem............................................. 176
5.1.2 From stars to weather-signs: hidden transition .......................... 180
5.1.3 The ETciXoyoq of the poem: delaying and closure........................ 185

5.2 Aratus’ expository rhetoric and the ambivalent addressee................... 187
5.2.1 The instructional mode of rhetoric ............................................. 188
5.2.2 The prescriptive mode of rhetoric............................................... 193
5.2.3 The descriptive mode of rhetoric.................................................201
5.2.4 Blended rhetoric and TtoiKiXi'a ....................................................207

5.3 Conclusions: Aratus and the modes of expository rhetoric................. 210



Table of Contents IX

6. Useful verses: Nicander, Apollodorus and Pseudo-Scymnus ... 213
6.1 Nicander.............................................................................................. 214

6.1.1 The expository frame in the poems Theriaca and 
Alexipharmaca..................................................................... 215

6.1.2 Theriaca and the legacy of Aratus’ rhetoric................................. 219
6.1.3 Alexipharmaca: a rhetoric of simplicity? .....................................228

6.2 Apollodorus, Pseudo-Scymnus and the epitome of facts.....................232
6.2.1 Memorising facts in the Chronica of Apollodorus...................... 233
6.2.2 Pseudo-Scymnus: instructions for comfortable readers..............236

Conclusion ........................................................................................245

Bibliography....................................................................................................251

Index of Sources .............................................................................................273
Index of Names.............................................................................................. 277
Index of Subjects.............................................................................................278


