
Table of Contents

Introduction........................................................................................................... 7

I. Smetanas Opera Aesthetics

Martin Nedbal
Bedfich Smetana and Operatic Classicism: Gluck, Mozart, 
and Beethoven at the Prozatimni divadlo (Provisional Theater).......................17

Arne Stollberg
A Representation of the “Grundidee”? Smetanas Opera 
Overtures in Light of his Symphonic Poems..................................................... 33

Ivana Rentsch
A Coronation Opera against the Emperor: Bedfich Smetanas 
Libuse and the Political Power of Imagery.........................................................51

Thomas Jaermann
Musical Screenshots: When Music and Imagery Go Hand 
in Hand—Smetanas Music for Tableaux Vivants...............................................71

Brian S. Locke
No Regrets? Krasnohorskas Vlasta as a Libretto (Not) for Smetana.................87

IL Smetanas Reception of European Opera

Axel Korner
Soundscapes of Italian Opera in Habsburg Bohemia, 1822-1862.................  113

Olga Mojzisova
Smetana and Opera in his Correspondence and Diaries................................. 133

Sandra Bergmannovd 
Bedfich Smetana as an Opera Critic..................................................................155

Milan Pospisil 
Smetanas Operas in his Correspondence.........................................................173

5

http://d-nb.info/1341340651


III. Early Reception of Smetanas Operas

David Brodbeck
From Vienna and Berlin to Chicago and New York: On the Long
Atiantic Crossing of Prodand nevesta (The Bartered Bride)................................205

Vincenzina C. Ottomano
“Outdated” or “Too Current”? Prodand nevesta (The Bartered Bride)
in Milan 1905, 1934, and 1935.....................  233

Christopher Campo-Bowen
Revising Smetana, Restoring Smetana: Vaclav Juda Novotny
and the Performance History of Dve vdovy (The Two Widows)......................255

Michael Beckerman
The Devils of Litomysl.......................................................................................275

Acknowledgements........................................................................................... 287

Author Biographies........................................................................................... 289

Index..................................................................................................................293

6


