
Contents

Preface — VII

Chapter I
The Hekhalot and the Qedusha—1

The Qedusha as Byzantine Pomp and Ceremony—1
The Qedushta and the Purpose of the Silluq — 4
The Qedushta in the Context of the Mystical Literature of the Land
of Israel —13
Shiur Qoma in Piyyut —16
A Structural Parallel between Shiur Qoma and the Qedushta — 23
Silluqim for the Days of Awe by Qalir and by Yannai — 24
Rabbi Amnon from Mainz and the Subsequent Fortunes of U-Netaneh
Toqef — 29
U-Netanneh Toqef is the Silluq that Concludes Yannai’s Qedushta — 33
Yannai’s Qedushta for the Rosh Hashana Morning Service — 34

Chapter II
As For Me, My Prayer is to You — 47

Piyyut 3 and the Third Blessing of the Amida — 47
The Selection Method for Haftarot in the Land of Israel, and their Adaptation 
in the Piyyutim — 49
The Role of Piyyut 3 in the Qedushta — 53
The Origins of Piyyut 4 as the Final Stanza of Piyyut 3 — 56
Direct Address to God as Characteristic of Piyyut 4 — 58
Piyyut 4 and the Dillug — 64
The Petitionary Prayers of the Torah Reading in Piyyut 4 — 72
The Supplicatory Style in Later Versions of Piyyut 4 — 76

Chapter III
Rhyme and Midrash — 82

From Parallelism to the Four-Part Poetic Line — 82
The Rhetorical Structure of A Governing Opening Line — 89
The Midrashic Rhetoric of the Inverted Textual Analogy—91
Rhetoric of Measure for Measure — 95
Interpretive Wordplay —101
Qalir and the Invention of the Qiqlar —105
The Four-Part Poetic Line in Avoda Poems —106

https://d-nb.info/1326707922


XII — Contents

Chapter IV
Forms determined by Alphabetical Acrostics —114

The Alphabetical Acrostics in the Qedushat Hayom Piyyutim —114
Truncated Alphabetical Acrostic Poems —117
The Methods of Completing Truncated Alphabetical Acrostics —120
Various Truncated Poems —122
Yannai and his Contemporaries’ Development of Piyyut 5 —132

Chapter V
Poetic Forms —139

Variety and Experimentation in Two-part Rhyme —139
Variations of the Four-Part Stanza —144
Az Qo?e? - “The Chopper Rushed” and Dense Rhyme —148
Rhyming with Pairs of Words —150
Qalir’s Introduction of the Tripartite Line —153
Thematic Piyyutim in the Qedushtot for Eighteen —160

Chapter VI
Narrative Chronologies —162

The Torah as the Fastidious Daughter —162
The Various Adonai Qanani Sedarim —166
The Authenticity of on T —168
Censorship —175
The Ongoing Argument between God and the Torah —177
The Text of mo tn with Commentary —183
Commentary —192

Chapter VII
Rapidly Rolling Rehitim — 202

The Jeweled Style — 202
The Rehitim as Lists — 206
Magical Imprecations — 211
Magical Texts — 220
Reverberations of a Qalirian Composition — 227

Chapter VIII
An Oppressed Community’s Adaptations — 231

The Palestinian Pronunciation and the Indications
of its Influence — 232
Political Themes in the Liturgical Poetry of the Land of Israel — 238



Contents — XIII

The Text----- 244
The Hope for Redemption in a Developing Apocalyptic Text — 254
Adjustments to the Apocalyptic Tradition in Response to New Events — 261

Chapter IX
Liturgical Collections — 264

A Text Written on Papyrus by a Poet from Naveh in the Golan — 264
The Text of the Papyrus with Reconstructions from the Parchment
Fragment — 275
Commentary on the Qedushat Shemoneh Esreh — 286
Commentary on the Shivata — 288
Commentary on Qedushta for Ki Tisa — 289
Remnants of Early Mahzorim of Piyyutim from the Geniza — 290
Mahzor Yannai and its Transformation into Mahzor Qalir — 294
The Mahzorim of Yehoshua, Yohanan and Pinehas the Priests — 296
From the Mahzorim of the Geniza to the Mahzorim of Europe — 299

Chapter X
Adapting Adaptations — 305

On the Problem of the Sources for Paytanic Interpretations — 305
The Signs of a Paytanic Midrash — 306
Paytanic Interpretations in Midrash — 310
Midrash Tadshe — 312
Ways of Identifying Later Adaptations — 315
Late Piyyutim in Even Later Reworkings — 327
Piyyutim as Sources for Aramaic Translations of the Torah — 332

Postscript: The History of Responses to Piyyut — 338

Bibliography — 347

Index of Names — 357


