Preface xi
1 INTRODUCTION 1

2 NATURAL BORN VIEWERS: ON THE PSYCHOANALYSIS OF

CINEMA EXPERIENCE 3
2.1 Luminaries - Why cinema is the heir to psychoanalysis 7
2.1.1  Why Freud abhorred cinema 7
2.1.2  Cinematographic and other illusions 10
2.1.3 Freud and the luminaries — Enlightenment and illusion 15
2.2 Films and dreams — An illuminating but misleading comparison 16
2.3 The surface of images — Specificities of the medium of film 17
3 FREUD IN WONDERLAND: TRAVERSING THE FOREST OF IMAGES 20
3.1 Traditional psychoanalytic approaches to film — Progress
or cul-de-sac? 22
3.1.1 Explication of underlying cultural mythology 22
3.1.2  The filmmaker’s subjectivity reflected in the film 26
3.1.3  Film as reflective of a universal developmental moment or crisis 30
3.1.4 Applying Freud’s dreamwork to film 31
3.1.5  Spectatorship or audience reaction analysis? 32
3.1.6  Explication of psychoanalytic constructs within
the film itself 36
3.1.7  Analysing film characters 37
3.1.8 In brief conclusion: Towards a reflexive, relational
film psychoanalysis 39
3.2 Scenic understanding in film theory 40
3.2.1 Method transfer, not transfer of clinical content 40
3.2.2  Recursive reading strategy 43
3.2.3 Participation in the scene 44
3.2.4 The aim is to change the viewer 45
3.3 The steps of film analysis 46
3.3.1 Experiencing and remembering — Presence and recalling of
the cinematic experience, or: How the film finds the analyst 47
3.3.2 Viewings 48
3.3.3 Repetition — Self-analytical work with the film 50
3.3.4 Working through - The travails of the plains 52
3.3.5 Working with the audience 53
4 FILM PRACTICE 56
4.1 Genre 57
4.1.1 Freud’s Jokes and the psychoanalysis of film comedy 58
4.1.2 Bond on the couch: Skyfall and the secret agent thriller 63

Bibliografische Informationen o
https://d-nb.info/1334296251 digitalislert durch



https://d-nb.info/1334296251

4.2

4.3

4.4

4.5

On the psychoanalysis of film narration

4.2.1 Writers and screenwriters on screen

4.2.2  Dramaturgy and unconscious effects
Mirroring and editing: Affect regulation, temporality,
and film aesthetics

4.3.1 Apperception — Mirror images and identities
4.3.2  Narrative time: A cut in the eye

Let there be cinema lights — On the psychoanalysis of the
cinema space

4.4.1 The sociology of the audience

4.4.2 Temporal aspects of performance

4.4.3 The basic assumption group

444 Suture

Summary: The psychoanalysis of dramaturgical effect

5 FILM THEORY AND PSYCHOANALYSIS

5.1

5.2

5.3
5.4
5.5

5.6

5.7
5.8

Embodiment - Film psychoanalysis and the body
5.1.1 The physiological body
5.1.2 The phenomenological body
5.1.3 Bodies in film psychoanalysis
Recapitulation: Film and dream
5.2.1 A brief cultural history of dreams
5.2.2 Dreamed films
5.2.3 Filmed dreams
5.2.4 So films are not dreams, but they are experienced as such
5.2.6b  Literature, dream and cinema
5.2.6  The film-dream of psychoanalysis
5.2.7  So which is it: Film as a dream or dream as a film?
Film and media studies — Metz and the consequences
Film metaphors
Images of women and men in cinema
5.5.1 The feminist uncovering of the male gaze
and psychoanalysis
5.5.2 And what about the female gaze?
What you always wanted to know about Hitchcock but only
learned from Zizek about Lacan ]
Beauty and resonance — A plea for a temporal aesthetics
Scene and seduction

6 AND THE MORAL OF THE STORY?

References
Index

72
73
76

103
104
131

152
153
158
159
160
164

166
167
169
170
172
178
178
180
183
187
188
190
191
192
195
200

200
203

206

212
219

227

229
252



