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Anna Scalfi Eghenter. The Museum Game, 2024
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REGELN EINES KUNSTLERS
Fabio Bassan
Wiedergefunden wurden die Wurzeln noch nicht erbliihter Zweige
Wiedergefunden wurden Ahnungen verdriingter Verdéchtigungen
Wiedergefunden haben sich die Gegengewichte einer Hingebriicke

Und ich mit ihnen...
Die Kiinstlerin, 2024

Anna Scalfi Eghenter ist eine einzigartige Kiinstlerin ihrer Art und
Generation. Unbeirrt folgt sie einem strengen Forschungsweg, von
dem sie nicht abweicht, selbst dann nicht, wenn das bequemer
oder wirtschaftlich glinstiger wére. Auch in diesem Sinne ist sie
eine wahre Kiinstlerin. Sie gestaltet nur dann ein Werk, wenn sie
dringend etwas aussagen will. Und sie hat eine Menge zu sagen. Sie
gehort zur Welt der Kunst, wird aber von keiner Galerie vertreten;
Unterstiitzung und Verbundenheit hat sie anderswo gefunden. Sie
war Schauspielerin, ist Absolventin der Theaterakademie ,Silvio
D’Amico’ und hat einen Hochschulabschluss in Soziologie. Ihr Bil-
dungsweg bietet Interpretationsanséatze hinsichtlich ihrer Kunst,
doch Letztere geht weit dariiber hinaus.

Der Gegenstand ihrer kiinstlerischen Arbeit ist klar, nimmt
viele Formen an, von der Performance iiber die Skulptur bis hin zur
Kunst im éffentlichen Raum; er erinnert an viele typische Prakti-
ken der Kunstgeschichte, verleiht ihnen aber jeweils eine neue
Bedeutung und einen neuen Sinn.

Der Gegenstand ihrer Forschungsarbeit verbirgt sich hinter
einem spielerischen Erscheinungsbild, das groBere Ausdrucksfrei-
heit ermdglicht. Es ist die altbewahrte Eskamotage der Kiinstler in
Zeiten der Diktatur. Handlungsfreiheit ist fiir Anna Scalfi Eghenter
von grundlegender Bedeutung, sie sucht und findet sie liberall,
an unbekannten Orten oder so offensichtlichen, dass es absurd
erscheint, sie nicht bemerkt zu haben.

Anscheinend arbeitet Anna Scalfi Eghenter mit Regeln.
Regeln des Spiels: beim Schach, auf den Tennisplétzen, auf der
Agora.

Regeln des zivilen Zusammenlebens: von den Arbeiten an StraBen-
schildern - mit den ,weiblichen Schildern‘ oder dem ,Halte- und
Umkehrverbots-Schild, das nicht von ungeféhr heute eine standige
Installation in einer Universitét ist, - bis hin zu den Arbeiten in Bezug
auf Eigentum von Grund und Boden oder von Geld, und den zahl-
reichen Arbeiten iiber Geschlechterunterschiede.

Regeln des Rechts: vom scheinbaren Widerspruch der ,ent-
zogenen Landschaft’ bis hin zu den Praktiken der ,juristischen
Sporthalle’, wo man mit ,Rechtswerkzeugen’ trainieren kann, die
da sind:,irregulare Matrizen' afrikanischer Grenzverlaufe, die die
Verwurzelung von Vélkern und Kulturen ignorieren und die nicht



RULES OF THE ARTIST
Fabio Bassan

The roots of the stems that have not yet bloomed have been found
The intuitions of removed suspicions have been found

The counterweights of a drawbridge have baen found..

And [ with them

(The Artist, 2024)

Anna Scalfi Eghenter is a unique artist of her kind and generation.
She proceeds straight along arigorous line of research, from which
she never derails, not even when it would be easier to do so, not
even when it would be economically more feasible.This too makes
her a true artist. She produces a piece of work only when she has
the urgency to say something. And she has a lot to say. She lives
in the world of art but is not represented by any gallery, as she has
found support and complicity elsewhere. She has been an actress
and she got a degree in sociology after graduating from the ‘Silvio
D’Amico’ performing arts academy. Her education provides clues
for the interpretation of her art, although her art goes beyond.

The object of her artistic practice is clear, declined in many
formats that range from performance to sculpture to public art. She
uses many practices typical of history of art, but she gives each one
a new sense and meaning.

The object of herresearch is hidden behind an appearance of
play that allows for more far-reaching freedom of expression.It is the
typical escamotage of artists living in a dictatorship. For Anna Scalfi
Eghenter, freedom to action is fundamental, and she steps out to
seekit and finds it everywhere, in unknown places, orin places that
are so evident that it seems absurd that no one noticed them before.

Apparently, Anna Scalfi Eghenter works with rules.

The rules of games: chess, tennis courts, real tennis, the agora.
The rules of social harmony: from her work on road signs - the
‘feminine signs’, or the ‘right to stop and go back sign’, which not
surprisingly is now a permanent installation inside a university - to
herwork onthe ownership of land, or money, to her numerous works
on gender differences.

The rules of law: from the apparent oxymoron of the ‘deprived land-
scape’to the practices of the ‘jurisdictional gymnasium’that allows
training with ‘legal tools’ that range from the ‘irregular matrices’ of
African national borders that ignored the rootedness of peoples
and cultures, becoming the origin not only of decolonisation but
also of many contemporary wars; to the public space that acquires
an autonomous dignity with respect to being a boundary between
private spaces; to the ‘unregulated family’ based on de facto rela-
tionships; to the jus sanguinis - jus soli concept as the accidental
root of citizenship.
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They are rules of art (Fabro), ethical rules, legal rules of a collec-
tivity placed withina public order, filtered by an internal order - that
ofthe artist (as that defined by James hd Brown). If one rests on the
surface, it might seem that the artist's intention is to undermine the
rules, to subvert them.

In actual fact, Scalfi Eghenter does not stress the rules to the
point of revealing their breaking point (as Arcangelo Sassolino does
with materials, for example). Instead, she changes the context in
which they are applied, thereby making theirlimits become self-ev-
ident: the rules must adapt to a context that differs from the one for
which they were created. For this reason, they must be modified as
much as possible and then replaced, if necessary. Because rules are
not absolute. They are relative.

For Scalfi, relativism therefore becomes a subversive tool for
freeing the mind (through our eyes) from conventional schemes
and forallowing us to see beyond: this is not a statement, a point of
arrival, but rather a point of departure. This is from where the artist’s
investigation starts, where herindividuality becomes interpretation
and the measure of all things, as Luigi Ontani would suggest.

If the context changes, rules become less useful and should
be partly changed. By changing the rules, however, the game stops
being that game and becomes something else. We then find that
we are no longer interested in the game, in following the rules, in
calculating the score, in taking the side of one or of another player.
We start looking at things in another way, seeing them as they
actually are, beyond the matrix for which they had been created
and which they serve. We are forced to take sides but not with
regard to a game that concerns others: it is no longera game, and
it regards ourselves.

The artist in this way shares with us her own reality that
differs from what we see and in how we live it every day. The artist
sees itwithin herself, creates it, transforms it and gives it meaning.
We see that meaning every time as a denunciation. It is not even
scandalous any more, but it is quite annoying, always. Itis the grain
of sand that blocks the gears and reminds us of the folly, which is
not the artist’s folly because she is quite lucid: it's our own folly.

Scallfi’s art could quite certainly seem like denunciation art.
The flags of nations hanging half-mast, their different lengths indi-
cating the extent of importance given by each nation to women’s
rights; the treaties concerning land grabbing; the work regarding
'‘GAPGender’, are all strong denunciations. They have sparked individ-
ual as well as collective reactions. GAP, for example, has threatened
legal action to protect its brand name because they don’t want it
linked to gender discrimination, not even in an artistic context and
even though the term ‘gender gap'is commonly used everywhere.



